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Voices of Change Theme Ends with 
‘Equality: Half the Sky’ 
The last concert of the season was held in the 
unusual setting of the Link Auditorium in the Central 
West End on May 31 over the Memorial Day weekend. 
The Chorus has performed there before – some may 
remember the concert devoted to pigs in 2020.

As Philip Barnes mentioned, the building was 
designed by Theodore Link for the Wednesday Club, 
a dynamic organization of women formed in the late 

19th century to advocate for social change. This set the tone for the concert 
repertoire—topics pertaining to equality with over half the program devoted to 
women composers.

A highlight of the concert was the presence of Professor Maria Granillo, our 
new composer-in-residence. (Note that all but two of our seven composers-
in-residence have been women.) Maria traveled from Mexico City to St. Louis 
to experience the choir in person as it performed her new composition Ode 
to Fate. This is one of six odes from Antigone, the ancient Greek tragedy, 
translated by Barnes during his sabbatical at the Bogliasco Foundation in 
Genoa, Italy.

The repertoire opened with Quia Ergo Femina by the early female composer 
—Hildegard of Bingen (1098-1179), a Benedictine nun. This was followed by Ivan 
Moody’s O Viridissima Virga, a more recent arrangement of a Bingen monody. 
Two versions of Ave Maria followed, conducted by the assistant conductors—
the first by Gustav Holst, conducted by Orin Johnson, and the second by Franz 
Biebl, conducted by Caroline Ibnabdeljalil.

Three works in German by women composers, Clara Schumann, Agnes Tyrrell 
and Fanny Hensel, and then Three Teasdale Madrigals by Howard Helvey, ended 
the first half.

The Granillo Ode to Fate opened the second half, to great applause. Next came 
former composer-in-residence Melissa Dunphy’s Remember the Ladies. This 
music was set to a letter from Abigail Adams to her husband John Adams in 
1776. Two more women composers followed: Canadian Marie-Claire Saindon 
honored astronaut John Glenn’s trust in NASA mathematician Katherine 
Johnson in The Girl with the Numbers, and Undine Smith Moore composed We 
Shall Walk Through the Valley—an elegant arrangement of a spiritual based on 
Psalm 23.

The final work in the program was Maya Angelou’s Like Moons and Like Suns, 
I’ll Rise, a moving piece by Mickey McGroarty, a young composer with a 
growing reputation.

In his review, Substack critic George Yeh noted that the SLCC was on its 
standard highly professional form with the greater proportion of unfamiliar 
selections to learn for this concert.

A champagne reception followed the concert. In contrast to the auditorium’s 
rather antiquated and slightly grubby vertical seating, upstairs is a delightful 
library setting where audience members and singers gathered to welcome 
Professor Granillo and to celebrate SLCC’s seventy years.

Gill Waltman



Message from the President

Welcome to our 71st Season

We are busy preparing for the upcoming 71st season and 
look forward to offering you several new features and old 
favorites.

Locations you love.  Each season we invite you to explore 
some of the most interesting venues for music in the 
St. Louis area. In the coming season, we will perform in 
many places you have enjoyed in the past and in one new 
location!

In October, we will sing in the Second Baptist Church in 
Richmond Heights, a venue we have all enjoyed in the 
past, and in November, we will sing at the Cathedral 
Basilica on Lindell Blvd. We are excited to be included in 
the Cathedral Basilica’s Concert Series. If you subscribe 
to SLCC season tickets, your tickets for this concert will 
be mailed. Additional or extra tickets must be purchased 
directly from the Cathedral Concerts organization. See 
more on page 4.

In December, we invite you to join us at Sacred Heart 
Catholic Church in Florissant. This venue is new for us, and 

we look forward to performing for you there.

In February, we will perform at Third Baptist Church in 
Grand Center, and in April, we return to the E. Desmond 
Lee Auditorium in University City, home of the Washington 
University School of Music.

Finally, in May, we are excited to invite you back to Grace 
United Methodist Church in St. Louis.

Helpful Information. In response to great suggestions 
from audience members, we will continue to post helpful 
information on our website before each concert, such as 
directions to the venue, restroom availability and parking.

Comfortable Seat Cushions. Some of our venues provide 
luxurious, comfortable seating—others are more austere.  
Again this year, we will offer you plush, handsome, 
monogrammed seat cushions to bring to each concert.

Receptions. Following the success of a reception at our 
final concert last season, we plan two receptions this 
season. Look for updates.

Dick Brickson

Meet the First Lady of the SLCC - Rachael Barnes
Rachael is a St. Louis native 
who grew up in and around 
the Dutchtown and Holly Hills 
neighborhoods in South St. 
Louis. The SLCC venue nearest 
her childhood home is St. 
Cecilia Catholic Church and 
her favorite places growing up 
were Carondelet Park and the 

Carondelet Public Library. Shaw Visual & Performing Arts 
elementary school is where she learned to play violin, sing, 
dance, and juggle. In middle school she participated in 
choir and experimented with several band instruments – 
without much success due to her poor practice habits. 

Rachael is a lifelong member of Third Baptist Church and 
has fond memories of performing in children’s musicals, 
youth choir tours, multi-choir collaborations with other 
churches, and even a little handbell ringing. Fun Fact: Philip 
had never been inside Third Baptist Church before Rachael 
encouraged him to have a look/listen. The choir has now 
performed and recorded there several times.

Rachael attended Crossroads School, Duke University, and 
Washington University, then began a teaching career in 
the mathematics department at John Burroughs School in 
1997. The Christmas concert in December of that year at 
the Saint Louis Abbey was Rachael’s first Chamber Chorus 
experience, and she was impressed! In addition to Philip 
Barnes, there were two other Burroughs faculty members 
in the choir at that time – Jason Taff and Mark Schober – 
but only Philip asked Rachael out on a date. Fun Fact: Philip 
asked Rachael to see a movie during the Super Bowl. She 
had to explain about the American passion for football and 
traditional Super Bowl parties! Fun Fact: When they first 

dated, Philip would finish Monday night rehearsals at 10pm 
and then meet Rachael in the CWE to hear live music or at 
the Parkmoor diner for late eats.

They married in June 1999 and Rachael was thrust into 
the high-stakes role of First Lady of the SLCC. She has 
helped with auction fundraisers and entertaining visiting 
composers, but mostly likes to keep a low profile seeing her 
primary function as keeping the maestro grounded. Indeed, 
she says that multiple singers commented that Philip was 
“different” and “nicer” to them in rehearsals after he met 
Rachael. 

While it took years of nudging, she finally got Philip to 
consider a concert of choral arrangements of popular 
songs. She also told him in no uncertain terms that 
scheduling concerts in buildings without A/C – or turning 
it off during the performance because it’s too loud – is 
unacceptable. Honestly, she thinks that might be her most 
important contribution. Fun Fact: Rachael takes credit for 
introducing Philip to SLCC board members Dick Brickson 
and Suzanne Lagomarcino, both of whom Rachael met 
during high school shenanigans with their daughters.

Rachael values the Chorus for its unique contributions 
to St. Louis’s vibrant live music scene. She appreciates 
learning about architectural gems throughout the region, 
including their acoustics and histories. She is so grateful for 
those who help make the choir’s mission possible: singers, 
assistant conductors, music librarians, executive directors, 
recording engineers, ushers, architectural historians, 
program designers, board members, donors, subscribers, 
volunteers, those who commission new works, etc. The 
organization and its legacy mean so much to Philip – and 
by extension – to Rachael.  



 CHAMBER CHORUS VOICEMAIL

Maria Granillo – our new Composer-in-Residence
As far as Maria remembers, 
there was always music in her 
life. Her mother is an artist, 
and she usually listened to all 
sorts of music while working 
at home. The first instrument 
Maria played was the guitar, and 
she remembers that as soon as 
she became familiar with it, she 
started playing around with the 

instrument. “Composing was a sort of game… It was much 
more fun for me than doing technical exercises or trying to 
play a piece of music flawlessly.”

Her primary school had a choir, and Latin American music 
was very popular in Mexico during the ’70s, so they used 
to form little groups where they sang songs accompanied 
by guitars, charangos, bombos, and small percussion 
instruments.

So, Maria says that it was very natural for her to pursue a 
career as a composer from an early age. She studied at the 
National University of Mexico and then, thanks to several 
scholarships, went on to study at the Guildhall School of 
Music in London. Later, she earned a master’s degree from 
the University of York. Maria also holds a doctorate from 
the University of British Columbia in Canada.

Maria’s first job was as a music teacher for children 
while studying at the University, and that’s how she 
discovered that her second calling was teaching. She has 
been working as a university professor at the National 
Autonomous University of Mexico (UNAM) for 35 years.

“One of my main goals as an artist is to be able to 
communicate through music what is impossible to say 
otherwise. I have written for all sorts of ensembles, as well 

as for orchestra, and I have found that the human voice is 
one of my favorite instruments because of its immediate 
appeal.” Regarding vocal music, Maria likes to find 
relationships between poetry and music by representing 
poetic images with sound metaphors, giving words a sonic 
dimension that reflects their meaning.

Maria is happy that it was through her music that she 
encountered the Saint Louis Chamber Chorus. And that 
Philip Barnes discovered her music through the internet 
and invited her to collaborate with the Chorus as an 
associate composer.

“My first live contact with the choir was last May, when I 
had the pleasure of hearing their first commission of my 
music, Ode to Fate, from Antigone. I was very impressed 
by the sound and energy of the choir, and that inspired me 
to write for a double choir. My second commission will be a 
Magnificat, which will be premiered in December this year.”

Before the pandemic, Maria was contacted by Ruthie 
Millgard, Artistic Director of the San Diego Children’s Choir, 
who has since commissioned two works from her for their 
summer festivals. The most recent, Mariposa, with lyrics by 
Federico García Lorca, premiered this past July.

Furthermore, her symphonic cantata Salmos Primarios 
(Primary Psalms), based on a poem by Roberto López 
Moreno about the elements—Earth, Water, Fire, and 
Air—was performed in May last year at DePaul University, 
conducted by Michael Lewanski.

“As a Mexican composer, I feel deeply grateful, proud, 
and honored that my vocal music is being performed 
in the United States, and I am especially grateful for the 
wonderful opportunity to work closely with the Saint Louis 
Chamber Chorus.”  

Meet our new Administrative Manager
Renée Olo grew up in Ottawa, 
Canada where she developed 
an early love for music. She 
studied piano starting at age 
six and sang in numerous local 
choirs, most notably in the 
Capital Chamber Choir at the 
end of high school. She went on 
to earn a bachelor’s degree in 

music from the University of Toronto, where she majored 
in Music History and piano, and minored in Renaissance 
Studies. While in Toronto, she served as choral scholar 
for four years at Trinity College Chapel under the 
direction of John Tuttle. Additionally, she sang in several 
other university choirs and performed as a guest artist 
in university-associated Renaissance and Medieval 
ensembles.

In 2021, Renée moved to Philadelphia to begin a PhD in 
Historical Musicology at the University of Pennsylvania. 
Her dissertation focuses on the importation of Italian-
style salon culture into France in the early 16th century. 
In particular, she writes about how the movement of 

Florentine merchant-bankers and anti-Medicean political 
exiles between the Italian peninsula and the city of 
Lyon laid the foundations for the later thriving Parisian 
salon culture at the turn of the 17th century. While in 
Philadelphia, Renée was a choral scholar at St. Mary’s 
Episcopal Church, and sang in the university’s Schola 
Cantorum.

Last year, Renée made the move from Pennsylvania to St. 
Louis when her partner’s dissertation advisor got a new 
job at WashU and invited them to follow her. Always up 
for a new adventure, Renée is enjoying learning about a 
corner of the US that was previously completely foreign 
to her. She is currently an alto section lead at Third 
Baptist Church in Grand Center and continues to write 
program notes for ensembles back in Canada as well as in 
St. Louis. 

When she isn’t working, Renée enjoys knitting increasingly 
complicated projects, taking long, architecturally-focused 
walks, and getting lost in Google Maps. She lives in the 
Central West End with her partner Grace and Poe, their 
mercurial yet charming black cat. 



For more information about 
concerts, tickets or auditions:
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info@chamberchorus.org
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NOTEWORTHY NOTES
Editing Musical Scores
In one of the SLSO programs last season there was an 
interesting article about the work of the orchestra’s 
librarians, and it prompted this account of similar work 
that’s necessary for Chamber Chorus performances. 
One significant difference is that choral music features 
not only notes but also text, and when the writing is 
polyphonic, each line will have its own, dedicated text. If 
a work is scored for 12 voices, the text will appear twelve 
times, and frequently errors of omission, misspelling or 
punctuation will occur. Obviously, if a word is missing, 
that’s a problem, we must decide if that is simple 
mistake or intentional omission. 

With contemporary composers, the music staff try to 
contact the composer and ask for clarification: often, 
though, the composer is unaware of the omission 
until it’s pointed out, and then adjustments have to be 
suggested. On one notable occasion, the composer had 
actually forgotten to set the second half of a stanza, 
and some quick musical ‘patching’ was needed! But with 
historical composers, it may be necessary to hunt down 
other, earlier editions, or even facsimiles of the original 
score, to see what the composer had actually intended.

Another challenge with Renaissance music comes in 
the form of ‘musica ficta.’ This refers to the accidentals 
(sharps, flats) that singers might have added ‘on the 
fly’ in order to avoid awkward harmonic clashes or 
ungainly lines that were commonly not indicated by 
the composers themselves, but today we can’t leave 
such implied accidentals to chance or the last minute. 
Decisions about these are commonly indicated by 
modern editors adding them above the notes concerned, 
but these are merely suggestions and not set in stone. 
So, we must decide in each piece whether we agree with 
the editor, or if the editor has missed a likely accidental.

The preparation for a performance, then, covers much 
more than simply reading the notes and learning how to 
pronounce the text. Fortunately, the Chorus is comprised 
of numerous trained musicians, each of whom will have 
an opinion, but with so many ‘cooks in the kitchen’ there 
has to be a head chef, and that is one of the duties 
assumed by yours truly, the Artistic Director. So, if you 
miss a phrase or a single word, a sharp or a flat, you 
know who is to blame! 

Philip Barnes

Cathedral Basilica’s 
Concert Series
If you are a SLCC season 
subscriber, tickets for the 
November 8 concert at 
the Cathedral Basilica will 
be mailed to you by USPS.  
Individual or extra tickets 

for the concert may be purchased through a link to 
Cathedral Concerts that we will provide on our website 
(chamberchorus.org) 

Season Subscriptions and Individual 
Concert Tickets
Tickets are on sale at chamberchorus.org or by calling 
Nancy at (636)458-4343 or sending the order form to:

Saint Louis Chamber Chorus
PO Box 11558
Clayton, MO 63105

Request for Storage Space
SLCC is looking for 800 to 1000 sq ft of storage space 
for archival music, CDs, risers and historic papers.  The 
storage area must be accessible, and climate controlled.  
If you have building space available, please let us know. 
Contact Nancy at (636)458-4343.

SLCC Commemorative 
Cushions Still Available! 
We are pleased to offer our 
audience members and friends 
these plush, memory foam 
cushions monogrammed with the 
SLCC logo. Bring yours to each 
venue to enhance your seating 
pleasure.

Seat cushions may be purchased online at 
chamberchorus.org or available for purchase at each 
concert for $20 each. 
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SCIENCE: From Leonardo Da Vinci to Albert Einstein.
Third Baptist Church in Grand Center was the venue for the first concert of the 
70th season, held on October 5. The theme for the new season is Voices of 
Change which Artistic Director Philip Barnes has crafted to address topics that 
vary from science, as in this concert’s program, through protest, transformation, 
justice, commonwealth, and equality. This allows him to delve into artistic works 
by composers spanning six centuries and as many continents. It opens up a 
vast repertoire from which to source materials for each concert, and will include 
older established pieces and recent compositions.

The program began with Thule, The Period of Cosmography, an early piece 
by Thomas Weelkes. Other celestial works included I Am The Great Sun 
(Jussi Chydenius), Einstein Considered Light (Dobrinka Tabakova), O Stellae 
Coruscantes (Claudio Monteverdi), and An die Sterne (Robert Schumann.) We 
heard a new work by former Composer-in-Residence Melissa Dunphy that was 

commissioned by BBC Radio Three and VOCES8: the 
première took place at the Royal Albert Hall in London 
(at the ‘proms’) last year. Melissa was inspired to write 
Totality during her visit to St. Louis in April last year when 
she experienced the solar eclipse. The first half ended with 
another piece new to the Chamber Chorus - Leonardo 
Dreams Of His Flying Machine with music set by Eric 
Whitacre to Charles Anthony Silvestri’s text in a beautiful 
collaboration. It included some interesting percussion 

effects and mesmerizing whooshing sounds all expertly conducted by Assistant 
Conductor Orin Johnson.

The second half began with What Poor Astronomers They Are by John Dowland 
from Elizabethan times. A new addition to the Chamber Chorus’s repertoire, 
it ushered in some more pieces fresh to the singers and the audience. Stars 
by Latvian composer, Eriks Esenvalds, was accompanied by ethereal sounds 
created by Diana Umali (electronic keyboard) and two singers rubbing Tibetan 
singing bowls. This was followed by two pieces with a more ‘engineering’ theme; 
The Train set to lyrics from Mary Coleridge by Sir Charles Villiers Stanford, and 
Turing Believes Machines Think by Australian composer, Gordon Hamilton. 
This honors the genius of Turing (cracking the Enigma code) and his early 
predictions that computers w≠=ould be part of our future. The penultimate 
selection Discoveries was by Grace Brigham, a young composer who selected 
quotes from pioneer women in medicine and science to create her libretto. 
Philip Barnes was so enthusiastic about her music that he said that he would be 
delighted if a Chorus-supporter would commission a new work by her. This led 
to one such commission and world premiere, God Never Anything Of Nothing 
Made by Francis Pott, commissioned for the Chorus by long-time supporters, 
Stacey and Jon Albin-Wilson. George Yeh (St. Louis Arts Substack) commented 
that the composer does not “make use of extended techniques or unusual vocal 
effects, but simply and straightforwardly provides a well-crafted work of the 
old school, very nicely done by the SLCC.” Although Frances Pott was unable 
to travel to St. Louis to hear his impressive composition, Philip Barnes let him 
know how well it was received and sent him a recording of the performance. 
He replied, “The first performance was excellent! I hope the Chorus found it 
acceptable to rehearse and present to the public. And I’m very glad to hear that 
Stacey and Jon were pleased - and that you were, too.” Yeh remarked that the 
SLCC did their usual fine work throughout the concert, making the pun that it 
“made for a stellar start to the anniversary commemorations.”

Gill Waltman
Photo caption: Orin Johnson and Philip Barnes
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NOTEWORTHY NOTES
Board Members Come in all Shapes  
and Sizes!
So what do they have in common? It’s not musical training: 
we already enjoy that via our conductors and singers. What 
all our board members have in common is their recognition 
of the Chamber Chorus as one of St. Louis’s cultural jewels, 
one worth maintaining and indeed fostering. If the choir is to 
last another seventy years, it will be in no small part because 
of the collective wisdom and active guidance of our board 
members. 

It’s not too late to become a Season 
Subscriber!
Did you buy an individual ticket for today’s concert? You can 
convert this into a season subscription. Talk to the SLCC staff 
at the desk in the intermission.

When you become a subscriber, your benefits include:

Ticket Trade-In:  Can’t make a concert?  You may trade your 
unused ticket for an additional ticket to bring a friend or 
family member to a concert you can attend.

Reserved Seating:  Enjoy seating in the Subscriber Only 
section, which guarantees you the best acoustic and vantage 
point at each unique concert venue.

Tax Benefit: Collect a tax letter for the value of any unused 
concert tickets.

Pre-Concert Letter: Receive the pre-performance letter from 
Artistic Director Philip Barnes that gives you the inside track 
on each venue and its facilities.

Want to learn more? Contact Nancy Burstein at  
info@chamberchorus.org or 636-458-4343

The Role of the Singer Representatives 
to the SLCC Board 
While the Board of Directors works diligently to 
ensure the continued success and strategic drive 
of the St. Louis Chamber Chorus, two Board 
Members also maintain an additional role: Singer 
Representative. These Board Members are current 
full-time members of the Chamber Chorus and are 
tasked with not only serving as full Board Members 
but also representing the greatest asset of the 
Chamber Chorus: our talented singers. The Singer 
Representatives are the conduit for suggestions and 
concerns of the singers to the Board as a whole. 
Chorus members’ thoughts are communicated to 
us, often during the breaks at rehearsals, and it is 
our duty to bring them to the Board. Further, we 
are often in a better position to explain the inner 
workings and decisions of the Board to our peers, 
given our knowledge of the decision-making process 
and parallel understanding of their impacts on the 
singers.

During Board meetings, it is always our role to be 
thinking, “how does this affect the singers” or “what 
would a Chorus member think about this?” Like 
any representative of a large group, we will never 
be able to perfectly encapsulate the exact views 
of all our constituents, but the fact that this role 
is incorporated into the intrinsic framework of the 
Chamber Chorus makes the way the organization 
is managed all the better. It is a true honor to be an 
advocate for such a remarkable group of musicians.

Scott Lunte

Plush Commemorative Cushions Still Available! 
Not all our concert venues have comfortable seating! What better way to 
enjoy the region’s best a cappella chorus than with a commemorative 70th 
anniversary seat cushion. We are pleased to offer our audience members and 
friends these plush, memory foam cushions monogrammed with the SLCC 
logo. Bring yours to each venue, especially those less likely to enhance your 
seating pleasure.

Patrons who would like to pre-order seat cushions may purchase them online 
at chamberchorus.org through Pay PAL, and pick up at our second concert on 
November 16 at Lutheran Church of the Atonement in Florissant. Philip Barnes 
forewarns that a bit of extra padding might be appreciated for this venue! 

Cushions will also be available for purchase at the concert for $20 each. 
Donors at the Sponsor level ($1,000 or more) are eligible to receive a gift of 
two cushions.

www.chamberchorus.org
www.chamberchorus.org

